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SR SR AR G M Ben)a)  ZEEEIE B % R She’ s her brother’ s heir, is she not? ( Emily
R. R. K. Hartmann fll F. C. Stork 35 {(IES 515 Bronteé ) @
T 2E A L) H R FR A IE S BE 7] 4] ( Confirmational In- I’ m older than he is, you know, and wiser; less
terrogative ) ORI BRI D B — B IR) 1820 T i childish, am I not? (Emily Bronte)
10 TR I v < 151 Rz S w9 7 <8 = A P e W e s S Brocklehurst, who I understand directs Lowood,
SV, S5 M | RGO L E], 2 W26 is a parson, is he not? ( Charlotte Bronte)®
B AT B AL, 1)) — i Bt AR S A (=) " — + 77 BIRRIAR G o 15 454, I B
WSCEE, ASC T BEIHE AWy BB PRV RS, .
B0, A SCH ) SR 2 A ) 12 e 0 [y S You were not speaking the truth, were you?
FLENSERE L B B T AR S kA5 (Emily Bronte)
(Y (OFHRILEY (B 2 m R ) i 2t You are not reluctant to admit me, and own me,
) AR SR U PE RS AAE are you? ( Charlotte Bronté)
— REEEAMIE L | It isn’ t really her name either, is it? ( John

Braine)

(—)“ + —" A QIR N Ea5H, J B I am not cold like a corpse, nor vacant like air,
()4 75 3 2540, am 1?7 ( Charlotte Bronte)

You work behind the scenes anyway, don’t you? B3R &8 43 4n >k not =2 A1 4 LAt 5 &2 3], A
(John Braine) v never, nothing, hardly, little, seldom, scarcely, rare-

But you’ ve been talking to a woman very re- ly, none of, neither---nor--- %5 1 J& 75 & 454 , 5
cently, haven’t you? (John Braine) [a] /) B % F B E4E

True, but we shouldn’ t always have what we You’ ve never thought about these unpleasant de-
want ; it spoils the best of us, doesn’t it? ( Anne Bront tails, have you, Vincent? (John Braine)
é)® It is nothing, is it,Ellen Dean? ( Emily Bronte)

It would make a marvelous film, wouldn’t it? (I- You have no feelings of illness, have you? ( Emily
ris Murdoch) ® Bronteé )

XA AR A ) not, AT BT RIBZ R, X She was never cross with us, was she, Louisa?
— G AE e E IR IR SR EAE O ( Charlotte Bronte)
B . None of his team members are interested in the
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mission, are they?

“ 4 - VRME M
I, 4

You’ re pining for pure love, are you not? ( Emily
Bronte ) ( [A) 3 {0 1) 5 72 , A4 AR B 5 Sy L 2% T 1f
)

“I” m not come too soon, am 1?” he said, casting
a look at me. (Emily Bronte) (0] ila] {52, N K
HERGBAR AR

AL

You’ Il have Mr. Smith arrange my trip to that vil-

R S e A R L HE R

+ 7 A A 5 fht

lage, won’t you? (/R fHES
AIHRET)

You will not have Mr. Smith arrange my trip to

that village, will you? (fR7]HEANZ R 50 2% H 54 ok

LHEFRAIIRTT)
(=) + + 7 2, RIVERIR 23 U B 7] 437 32 O
45K, a0

You are come, are you, Edge Linton? ( Emily
Bronte)
“The Winds of

Herman Wouk is the author of
War” , is he?

My case is quite desperate, is it? ( Anne Bronte)

“ o+ T RURY E RCBOR A Y — A R ) )
BRI, — e 12
“He’ s there, is he?” exclaimed my companion,

rushing to the gap. (Emily Bronte)

You wandered out of the fold to seek your shep-
herd, did you, Jane? ( Charlotte Bronté)

(IEI)“ - = = =7 BRI S A R IR A
BN g 45,

He wasn’t late to office, wasn’t he?

Her vase can’t be outside, can’t it?

“- - SRR E R SRR

They haven’ t made the decision yet, haven’ t
they?

You’ Il not return home in two days, won’t you?

DA b 9 28 S R B ) /) 1) i BA i) ) 20 MO i A5 T
5], BV SR FH 55 BRI &R 3 A [ i 4 4, JF o e g, B
LRI EVE I — D EIR A KRS58 B4 2 1)
HTESLRTII 38 R0, s i — P IE S, A8
TEAT A HEWT U PRBE RO B UL 5T A5 5
(GEF

You missed the last train, did you? (i)

He has made another mistake, has he? ({5iF)

She won’t do what I told her, won’t she? (J&
)

The young man didn’ t want to behave himself,
didn” t he? (LK)

() R BE ) bR U Fp 2R | R &R il
I BT /5 i I 30 AT AR o — 6 JgR L] | 32 3] | B
W HE S R IT

Adele may accompany us, may she not, sir?
( Charlotte Bronte)

You don’ t grudge me these attentions, do you,
Helen? ( Anne Bronté)

You’ re going to tell me I’ m in a state of mortal
sin, aren’t you, Grandma? (John Braine)

You have not quite forgotten little Adele, have
you, reader? ( Charlotte Bronté)

You’ ve not done right, have you, now? ( Emily
Bronte )

What! you are my paid subordinate, are you?
( Charlotte Bronte)

(73) PR 7r Z [R5 j AT 5

J R B 1) ) R R 8 05 e B 1) ) 22 [, — 8
125 BT (H R 5L RE W B F E o B S 2 )
5 VIR PITR3 1I AR A A S A

You think me an unfeeling, loose-principled
rake: don’t you? ( Charlotte Bronté)

You see now how the case stands-do you not?
( Charlotte Bronte)

It is you-is it, Jane? ( Charlotte Bronté)

Nothing’ s ever hopeless. Is it, Dave? (Iris Mur-
doch) (LAY H, BRI HR 5 5 J B 1] 4 Z 8] T 1 /)
5 BRI C R AT R B ) A v o A —
ST ) T BE )4 )

— =t LR

Ji B 1)) B 321 18
F—30, B R T .

(—) NFR Lo S5

IS EREP YN Y Aw i 5 YN =3 T
) ) 32 DA R ) i PR ARTR],

Sometimes you put yourself in other people’ s

RERSr S iE Mt B A EIE—
V25 R IR FR o3 ) TR TR TR

shoes, don’t you? (John Braine)

I have surely not been dreaming, have 1? ( Char-
lotte Bronte )

You’ 1l want somebody to clean and wash, and

cook, won’t you? ( Anne Bronteé)
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It makes a nice title, doesn’t it? (Iris Murdoch)

S AT A IZ N AP R AFRAA ;

Your brother is wondrous fond of you too, isn’t
he? ( Emily Bronte)

Joseph sits up late, doesn’t he? (Emily Bronte)

Laura drinks her coffee black, doesn’ t she?
(John Braine)

2 BRI ER 3 0 T BRI SR K 4 1) 544 1]
Fa i S BHR A) Y FE 35 3 it 5 they

Your name’ s Dungarvan, isn’ t it? ( John
Braine)

Thornfield is a pleasant place in summer, is it
not? ( Charlotte Bronte)

People are a trial and a trouble, aren’t they? (I-
ris Murdoch)

“It’ s your father’s, isn’t it?” said she, turning
to Hareton. ( Emily Bronté)

WRIRER 734 I 24 1A i WAL e
AN SR RS i, 7500, A they , 40

The poet and writer published a new book, didn’
t she? (the poet and writer 87— A, 5.%0)

The poet and the writer visited the palace yester-
day, didn’t they? (the poet and the writer WP~ A,
280

Whisky and soda sells well here, doesn’ t it?
(whisky Fl soda S —FR AU, 545

Whisky and soda taste different, don’ t they?
(whisky 1 soda A BIFMICKE, & 50)

3 BRI B TR R s AR SR A
7€ fX 37 this, that, anything, everything, nothing,
something A, Ji5 B[R] A] B9 =15 e, 40

Three full-sized bedrooms:--that’ d be about three
hundred deposit, wouldn’t it? (John Braine)

This is a gentle delineation, is it not, reader?
( Charlotte Bronteé )

Everything is in control, isn’t it?

Nothing can prevent us from going ahead, can it?

4 BRAR TR A R R 2 R A Bl Y
AEARIHA these, those, anybody, anyone, everybody,
everyone , nobody, no one, somebody, someone [}, J5
Rk Im) A 4 38 they, 0.

No one will mind me going to the funeral, will
they, Mrs Dungarvan? (John Braine)

Everybody knows the answer, don’t they?

5 BRIRFE 89 £ 15N “none of” | “each of”

“some of " SERIIE , Jo it A) 4] ) N FR PR A BRORR I S 0
Je B TR FR L SRR E , BT i, he, she, 52
HH they, P

None of his group members is interested, is he?

Some of her colleagues have gone abroad, haven’
t they?

Each of these novels is to be discussed this term,
isn’t it?

6 RIS A3 1 15N “such”™ |, S5 B IR) 4] 15 1)
NFR, BB it B they, 40,

Such is her idea, isn’t it?

Such are your proposals, aren’t they?

7 WRR R >0 F 15 R sh A i A AR
B IR) 4] B 2B e, AEAE M A E R, A

Doing morning reading has helped to improve his
pronunciation, hasn’t it?

Working late at night impairs his health, doesn’
tit?

To crack this hard nut is not easy, isn’t it?

8 BRIBER /> T B AL 1 A A AFRAR A, 5 B
7} /5] 55 we, 0

You and I had a wonderful time in the party,
didn’ t we?

You and I have been invited to the management
meeting, haven’t we?

She and I will visit that painting exhibition, won’
t we?

O AT EEXS PN U J5 B IR) A Y 3215 AT
RE5 R R 2 1Y T A —2,

Pamela was telling me all about their life in Ox-
ford, weren’t you dear? (Herman Wouk) °

(_ A9 Pamela J2& 58 = AFK, Ja B a) A) 31540
F“you” o X ZF N ULIEX A T 21k, FRik &4
JERT X HE =I5 B R R AR AS N, X
H you SZFREEZ Pamela, AT ISR —EL,)

He hates cats, I dare say, as cordially as he does
old maids-like all other gentlemen-don’ t you Mr.
Markham? ( Anne Bronte)

(BRIRER 73 19 1 he 515 KR A 19 321K you,
BA—E {HARFE Mr. Markham)

[ERGIE S ERY 7

I’ ve never seen anyone put a dog in a cage like
that, have you? (Iris Murdoch) (X HL, “1” 8 Ui iihi &
AN, B Jake; “you” $5WT # , Bl Finn, 43 3135 R[]
X5, 48R W] LK “ have you?” FRAE— B 5E 7]
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i]“have you ever seen anyone put a dog in a cage like

that?” A BEL )
= ZE0iE. BhEhiE S EIEAN—E .

(—) BRIEER 7 B TE T 0 2 3R] be B Shia] |1
Aahinl, J5 B i) A — i R AR X 2R i) )

Come here, Miss Jane:; your name is Jane, is it
not? ( Charlotte Bronte)

You’ re not ashamed of her, are you? ( John
Braine)

You don’ t care much about your health, do you,
Vincent? (John Braine)

Well, Ellen, you won’t cry about it, will you?
( Emily Bronté)

I should have tried to find out before, shouldn’t
I? (John Braine)

You can’t imagine it, can you? (John Braine)

ik &8 43 15 18 4 & 2 ia] am, S5 B IR) 4 D0
aren’ t I¥, ain’t;

I’ m helping him, aren’t I, the poor bumbling
fool? (John Braine)

I’m as bad as a John O’ Hara character, aren’t
1?7 (John Braine)

I’ m going to the park too, ain’t 1?7

HFRIR ARS8 1 — & Z hin] | WS B 1) 4] 5
FBhZhiE do 417 .

But it looks melancholy, does it not, Ellen?
( Emily Bronte)

These apples look very good, don’t they?

The material feels like nylon, doesn’t it?

(=) MRk &85> A 15 A5 30117) need | dare B, Ji5 B
(1) /b T ] B o A i) BRI i B shnl , U P Bl 3h
i /T A Bh3hia], WA I B Zlin), 4n

He doesn’t dare to do the work alone, does he?

The nurse dare come to work at night, daren’
t she?

You needn’ t hand in your paper, need you?

We don’ t need to go through it again, do we?

(=) BRIRER T AT TE AT 3] have  /E“ A7
figf I, Ji B T ) T B E A2 32 R 2 TR i T B 3l
w0 ] B Blyn] 5w T A B Sl S F B 3h
i),

A present has many faces to it, has it not? ( Char-
lotte Bronte )

You’ ve more sense than to get married, haven’ t

you? (John Braine)

Mhave " 1E“H " ZAMNYRRE, tn“ &7, 153,
W7 SIS J5 R T4 B IETE T do YRS B X

He often has colds, doesn’t he?

They had lobster and fish for dinner, didn’t they?

(V) BRI FR 4 VS TE 5 have to, had to B, 5
[ff1a]/m) ] FH have BY do B3 422K, U,

You have to love a child, haven’ t you? ( John
Braine)

We have to get to the office at eight in the morn-
ing, don’t we?

They had to take the last metro at night, didn’t
they?

(1) BRIEFR 7T ATETE &4 used to I, JF R4
JH usedn’ t 2% didn’ t, %0

He used to go to bed late, usedn’t he?

He used to get up early, didn’t he?

(75) R 23 VB TE 5 A must B, Q15878 4
W = S, S B TR) ) 43 B must S5 09 Bl 2l R 28 500 55 B
AR HIE B

Little girl, a memory without blot or contamination
must be an exquisite treasure-an inexhaustible source
of pure refreshment, is it not? ( Charlotte Bronte) (H.
BORAERS, J5 B R)A] rp A s )

She must have arrived by train, hasn’t she? ($
BORAE 58 )

You must read the novel yesterday, didn’t you?
(Bt 22t

TR < A0 1R T B ) A Y E 2]
must, 757 E 28 needn’ t (F /R LA E) B mustn’ t
(FRAF AT

They mustn’ t smoke in the waiting room, must
they?

You must see the doctor, needn’ t you?

We must draw on the wisdom of the masses,
mustn’ t we?

(&) BRIREB 4> 915 15 % A had better, would
better, would like, would do ] #%X.> d better, ‘d
rather, “d like IS, Ji 1% B B IR) R0 R A5 — 200
B,

You’ d always be ready to help me, wouldn’ t
you? (Emily Bronte)

That’ d be terrible, wouldn’t it? ( John Braine)

You’d like a man again, wouldn’t you? (John

Braine)
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You’ d better go now, hadn’t you? ( You had
better:--)

(\) BB 53 HIETE A wish to I, J5 B R) 4] 1Y
VBT AT may , M A 2, Rn IEAS X J7 ) B 5l
FVF, 0

I wish to leave now, may 1?

I wish not to be disturbed in the next round, may
17

(L) Bk 3 B9 IE 15 R there be 2544, I Bif 7]
Aoy HABI RS A

There’ s nothing the matter but laziness, is there,
Earnshaw? (Emily Bronteé )

There’ s nothing wrong in you bringing her to see
Jenny and me, is there? (John Braine)

There has been much talk about the traffic acci-
dent, hasn’t been there?

{4 3 49 1) 38 15 A there seem to be, there
appear to be, there used to be ZFZ5HT | 5 ] ) —
B H be there 135 24

There seems to be some misunderstanding about
the matter, isn’t there?

There appeared to be no better way, was there?

There used to be an old house nearby, wasn’ t
there?

(1) BRiEER A AR BT 508, J5 B R 4]
WE— BT — 3, SRR IR — oy A T4 IR] 4

You’ re Irish like me and take it with milk, don’
t you? (John Braine) (XJJ5—iH1E take $2[0], 58
PESIM I 2 75 22 T A= %)

AL

You’ re Irish like me and take it with milk, aren’
t you? (XFHT—IBH are $2[7], 58 P8 VRS2 15 2 /K 2

N)
M ERAES AT EDNEE -

(—) BRR & Al A, e 51, J5
[a] /] —ER FH will you? gk will you please? .

Hold your tongue, will you? ( Anne Bronte)

Be so kind as to walk home with him, will you?
( Emily Bronté)

Ah! Bring me a candle, will you, Leah? ( Char-
lotte Bronte)

Hand me that double-boiler from the shelf behind
you, will you, Vincent? (John Braine)

Hang up my coat in the closet, will you please?

Don’ t make that noise, will you?

R R % A, A 0] LA would you, won’ t
you, can you, could you, can’t you %, 4,

Come in out of the wind and rain, can’ t you?
(John Braine)

Just say something more about Anna, would you,
Hugo? (Iris Murdoch)

Mind you don’ t spit on the floor, won’t you?

() BRI 0 Let” s 51 S 4T E4], J5 B [A]
4 shall we? ROFHRIAES A “1EFAT-- " BIE
B,

Well, now, let’ s get clear about where we stand,
shall we? (Iris Murdoch)

Let’ s cook it with the octopus, shall we?

WA L shan’ t we, T IS .

Let’ s meet at the station, shan’t we?

H Let us 5| 504477, J5 B[R] ) — 8 will
you? N BRI T A AR [ B AT e "
B

Let us go home, will you?

Let us sing the song together, will you?

(A B AN, 4n: Let us join them to the party,
shall we?)

( =) BRidER oA Let me 51 AOHTE4] , J5 B 7]
aja] i will you, shall 1 By, may I, an.

Let me say 1’ 1l think it over, shall 17

Let me do it for you, may I?

Let me have a rest, will you?
B BRRERS A RN AR EIE .

BRI TR0 S U] I B R] 4] F2 1848 N he,
you AT $59, H iv, ELARR AR 2 o0 X R RS
) A2 AL AT, SRR B 2

What a lovely girl, isn’ t she?

How cool the water is, isn’t it?
N BEERGEHNRERENAMEIBE -

(—) BRid a2 — &AW E 5 an 5
BiF I /m) 4 T2 AR IV 12 S A T2

EEESVNCIP

I didn’ t say I’ d broken it, did I? ( Anne Bronte)

You wouldn’ t notice whether your father was hap-
py or not, would you? (John Braine)

Well, we know what that means, don’t we? (Iris
Murdoch )

A TR AT
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This is the paper mill they built last year, isn’
tit?

AR

If you want to persuade him into giving up smok-
ing you’ ve got to be prepared to take much trouble,
haven’ t you?

When I’ ve gone, you’ll be able to dream about
me, won’ t you? (John Braine)

TR

Oh, the evil is that I am not jealous, is it?
( Emily Bronte)

RECEREVNCIE

How you will handle the matter is for you to de-
cide, isn’t it?

it 5y F A

It’ s clear he doesn’t want us to run risks, isn’
tit?

It is useless to consider two until you have first
considered one, isn’t it? (Iris Murdoch)

() ESE, MR ER o & A 5 — AR H
T ) 2 T DA S RO ) ) 1 S T I
) FIETE 2

I suppose Mr. Heathcliff does not lodge at the top
of the house, does he? (Emily Bronte)

I suppose you’ re serious about her, aren’t you,
Vincent? (John Braine)

I expect you’ ve already passed the end-term ex-
am, haven’t you?

RO A 2 E 2 A B R A — i
EX

I don’t believe you’ ve paid for it yet, have you?

I don’ t agree that the proposal is a good one,

s 1it?

XA A « think, consider, expect, figure,

. . Var,
assume, fancy, imagine, reckon, feel 5§
t #iE

J T ) A ) 235 ¥ DA — IR )i o — i s S 1)
o B VYRR AS R B 2K, Pl s < AL B9 45
a3 FRL A 2R )t A D 8 ) 5 SO0 A, T
SCHBERZE R MBI S REBE ) ) P 2 W)Y
FIR—BOE M ERIE T AR, (HI2PR B LAFR
PSR K B 2l 1) R 25 gl 1) B A8 A ML Dy BE Al
HEAE WM A A A B (5 ) 5 ) ) B
e A ) LR AR A R] A5 B AIE

R

(D John Braine. The Jealous God[ M]. Eyre & Spottiswoode
(Publishers) Ltd. 1964 ( ¥AF JLiZ# John Braine #34] 4] | 3
WA kA).

(@ Anne Bronté. The Tenant of Wildfell Hall[ M ]. Words-
worth Classics,1994 (VAT JLi£% Anne Bront 6894 &) | 344
BF).

@ Tris Murdoch . Under the Net[ M]. Penguin Books 1954
(VAT LR Lris Murdoch #9410 8) , 33 A PH).

@ Emily Bronté. Wuthering Heights [ M ]. Penguin Books,
1994 (VA F JLiZ#A Emily Bront e#941 &) | 3 g $).

® Charlotte Bronté. Jane Eyre[ M ]. Penguin Books 1994
(A F U729 Charlotte Bronte #9441 &) | 3@ A F).

® Herman Wouk. The Winds of War[ M]. Little, Brown
and Company (VA F JUIZ#] Herman Wouk %4 4) | ¥ 4% B st
).
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Structure of the Disjunctive Question and Its Subject-verb Agreement

HUANG Ting-wa
( Guangzhou University , Guangzhou 511442 | China)

Abstract .

Different collocations of the statement and the tag in the disjunctive questions are discussed in terms of affirmative and

negative structures, with their suggested complicated meanings; and the subject-verb agreement in the two parts of the disjunctive ques-

tions is also analyzed. Most examples are culled from English classical and modern literature works.

Key words: disjunctive question; statement; tag;

structure ;

affirmative; negative; subject-verb agreement





